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Color Composion

Texture Collage
Perspective Journey
Shoe Contour Drawing
Still Life

Barcelona



Architectural Design Communication
1 week Project

OBJECTIVE:

Using the color wheel and to study the color monochromatic and spectrum.

MONOCHROMATIC



T —
SPECTRUM



Architectural Design Communication
1 week Project

OBJECTIVE:

To build up drawing skills by using studied materials in a collage then recreated in a hand drawing to strengthing
drawing skills.

COLLAGE






Architectural Design Communication
2 week Project

OBJECTIVE:

To create one-point and two-point perspectives of spaces using a simple geometric forms, and to calculate
shaddows to understand the relationship between light, shapes, and shadows.







Architectural Design Communication
1 week Project

OBJECTIVE:

Draw a shoe and itssection using contour lines to develop hand drawing skills.
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Architectural Design Communication
3 week Project

OBJECTIVE:

To practice drafting with accuracy and create orthographic drawings of simple geometric shapes. And
to practice tone and paraline drawings.

PLAN

PLAN OBLIQUE SECTION
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TONE OBLIQUE
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Architectural Design Communication
3 week Project

OBJECTIVE:

To analyze the space of the Barcelona Pavilion and to understand the structure, views, and the
circulation. Also to practice drawing techniques, and finally, to create a perspective view by using a
perspective graph. .

ABSTRACT ANALYSIS

PERSPECTIVE

SOLID WALL

WINDOW

CIRCULATION

LINES OF SIGHT

STRUCTURE



PLAN OBLIQUE

MATERIAL
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ARCH 1131
- INTRODUCTION TO ARCHITECTURAL DESIGN.

HEIRARCHY AND FORM
COMMUNITY GATHERING SPACE
NATURE OF MATERIALS

7



Introduction to Architectural Design
4 week project

OBJECTIVE:

To design several geometric compositional arranged and re-arranged to create larger and more complex
compositions. The purpose is to learn how to work through design decisions and come up with several
solutions to the design challenge. Once assembled it was to be turned into a 3-D form by extruding
shapes and using those extrusions and shadows they cast to define the shapes created.

ASYMMETRIC COLLAGE ASYMMETRIC HIERARCHY

| |

ASYMMETRIC ADDED LINES ASYMMETRIC MODEL




ASYMMETRIC DRAWING



Introduction Architecture Design
2 week Project

OBJECTIVE:

To create a college gathering space to bring students together for a casual meeting or activity.

CONCEPT:
To create a space that evokes a feeling of piece of mind by
designing simple architectural elements and memorable

enterance.

PLAN OBLIQUE
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PLAN

SECTION

COLOR PERSPECTIVE PERSPECTIVE
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Introduction Architecture Design
2 week Project

OBJECTIVE:
To study a precedent Building and understand the architect's main concepts.

Creat a full size sculpture representing thr concepts of the building and make a life size model using: concrete, wood, glass, and metal.
BUILDING: Eames House.

ARCHITECTS: Charles and Ray Eames.

CONCEPT:

Charles and Ray set themselves a problem of how to build a house that would not destroy the meadow, and to maximize volume from

manimal materials. The design integrated the house into the landscape, rather than imposing the house on it.

CONCRETE wWOOD GLASS STEEL



STUDY MODEL
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INPIRATIONS COLLAGE
GREAT LAKES ECOLOGY CENTER
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Architectural Design 1
3 week project

OBJECTIVE:

To create a three-dimensional collage of images, drawings, sketches, and text from inspiration architectural
examples in down town Chicago.

Concept:
How changing technologies and materials would

affect architecture.

SKETCHES

PROCESS

26






Architectural Design 1
10 week project

OBJECTIVE:

To visit Chess pavillion in Chicago, analyze the site, and design a ecology center. the building must serve the public and provide easy

accessibility to the visitors.

CONCEPT:

To explore the interaction between the city and the natural environments. Visitors can cross the bridge from the urban space getting

higher in the buiding to enjoy both invirronments.

LOCATION NN, CONCEPT PHOTOS —
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FINAL MODEL 1/87=1’-0"
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SITE MODEL 17=30’-0" I — DETAIL MODEL 1/27=1’-0" I
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EXHIPITION VIEW I ——
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LIGHT MODULATING WALL
URBAN INFILL
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Architectural Design Il
8 week project

OBJECTIVE:

The goal was to create a dynamic and memorable space inspired by the fluid motion of water. This is accomplished by several 1’ by 1°, modular,
square units coming together to form a wave like form. It is the very modularity these elements, combined with the fluid, organic form they create, that
give the wall its sense of light and movement. This sensation is heightened by the addition of metallic sheathing in various shades of blue arranged
in a gradient, allowing the wall to change with the movement of the sun, giving the room a different atmosphere at different hours of the day.

PRECEDENT S I —

Antvorskov Church

Mannisto Church

Church

Church of Light, Corbusier
Nature

Sateri Housing



PROCESS |
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STUDY MODELS I —



Summer

Winter

DETAIL PLAN & SECTION I

—_—

Summer Solstice, June, 71.45 Winter Solstice, December, 24.55
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OBJECTIVE:

To design an art gallery in Chicago, the site provides a challenge for its
triangular shape and because of its location by the metro. The program
had to include a studio, residency and three permanent galleries.

CONCEPT:

To create a series of gallery spaces that modulate daylight, ranging from
direct to diffuse and controlled light. Each gallery space is purposefully lit
and manages light to suit the use of the space and the artwork contained

within.

DIRECT LIGHT

I CONTROLED LIGHT
I DEFUSED LIGHT

Architectural Design Il
8 week project

LOCATION | —

SITE 1
LOCATION

!



PERSPECTIVE

SITE INSPIRATIONS
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SECOND FLOOR

W. CHICAGO AVENUE

SECTION B

SECTION A
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THIRD FLOOR

SECTION C

FOURTH FLOOR

CIRCULATION AND ORGANIZATION
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Design Build
8 week project

OBJECTIVE:

Done by seven Architecture students, turning our vision into reality by designing, building and installing a gathering
space on the Glen Ellyn campus located next to the McAninch Art center. “Umbra” is Latin refers to the shadow,
while 82 stands for the amount of boxes in the structure. Designed and created by playing with pattern and variation
of boxes spaces, spaced about one and a half inches apart. To feel the movement and the wave from underneath
the roof.

LOCATION

04 = Y FW0s

. (ruson)
NVd 3LIS V/

o8

]

OVIN

Scan this QR code
with your phone’s
QR code reader to
watch a video of
Umbra 82




PROCESS |

STUDY 1 STUDY 2

STUDY 5

STUDY 3 STUDY 4
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DETAIL DIAGRAM I EEE——

CEDAR WOOD STRUCTURE AND BENCHES

EXPLODED ISOMETRIC

WHITE PAINTED SHADOW BOXES

SUN ANGLE DIAGRAM I —

JUNE 21, 10:00 AM SEPTEMBER 21, 10:00 AM JUNE 21, 12:00 PM SEPTEMBER 21, 12:00 PM

JUNE 21, 2:00 PM SEPTEMBER 21, 2:00 PM JUNE 21, 4:00 PM SEPTEMBER 21, 4:00 PM



FLOOR PLAN I

ROOF PLAN I ——
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SECTIONS

246 CEDAR STRUCTURE
@16"0.

ADJACENT BAYS BOLTED
TOGETHER @ 32" 0. C.

BOLTED CONNECTION CROSS BRACING
2x6 CEDAR CROSS
FRAMING @ 32" O. C. STRUCTURE
W |
l L i J—[ [——BoxES
| o6 ceoamacan ~—1xB CEDAR FRAMED
= BOXES, PAINTED WHITE
4x4 CEDAR POST )
/ANCHORED THROUGH BENCH | Box
r~ ~ 2x6 CEDAR SUPPORTS @ 16" 0. C.
) ) —
" ®
=T ||~ 1x4 CEDAR DECKING
o L1 N //
Z’ ROOF PLAN
3 [ EXISTING CONCRETE B H [T
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SECTION A

SCALE -

INTERNAL FRAMING,
2x4 & 2x6 CEDAR
BENCHES INTERNALLY
WEIGHTED w/ 300 LBS.
EA. MIN.
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DETAIL SECTION

4X4 CEDAR COLUMNS,
BOLTED CONNECTION

2X6 CEDAR SHEAR
FRAMING EA. BAY

AT BEAMS, TYP.

2x6 CEDAR STRUCTURE
2X6 SHEAR CROSS BEYOND, AT 16" O.C. INTERNAL BENCH DETAIL:
FRAMING, TYP.
.l BOLTED CONNECTION —— 4X4 CEDAR POSTS
° / 2X6 BEAMS AT EA. FACE 4 / t AT EACH BAY
S OF COLUMN, TYP / 2X6 LATERAL BRACING AT
S o | o H 2X6 CEDAR SILL PLATE COLUMNS (INTERNAL BENCH
N/ N ADJACENT 1X8 CEDAR >“ FRAMING) TOP AND BOTTOM, ALL
1 BOXES, PAINTED WHITE S| >- 2X6 CEDAR TOP PLACE FOUR FACES, TYP.
| ——— 2X6 CONTINUOUS CEDAR
L) | FRAMING BELOW BEAMS
| i

— 1X8 CEDAR BOXES,
PAINTED WHITE

ZTAIL SECTION D2
LE3"=10"

DETAIL SECTION D1
SCALE: 3 = 10"
DETAIL SECTION D3

SCALE: NOT TO SCALE

MODEL PHOTOS




RENDERING I ——
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[lllinois Instuitute of Technology

Fall Semester 2018

ARCH-BOSHI
D e e Architecture Studio.

GREEN CITY MARKET HALL
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15 week project

'LOCATION ANALYSIS

Lincoln Park lies along the lakefront
from Ohio Street Beach in the
Streeterville neighborhood, northward
to Ardmore Avenue in Edgewater. The
section of Lincoln Park adjacent to the
Lincoln Park neighborhood contains the
Lincoln Park Zoo, Lincoln Park
Conservatory, Theatre on the Lake, a
rowing canal, the Chicago History
Museum, the Peggy Notebaert Nature
Museum, the Alfred Caldwell Lily Pool,
the North Pond Nature Sanctuary,
Lincoln Park Archery Range, North
Avenue Beach and Oak Street Beach,
numerous playing fields, a very
prominent statue of General Grant as
well as, a famous statue of Abraham
Lincoln and many other statues. The
new market building will be located by
Chicago History Museum at the
western end of the North district -
south of the Lincoln Park Zoo.
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GREEN CITY MARKET HALL

LIGHT

BE srichrarens

I 165 BRIGHT AREAS

To create an organised market place through the structure elements and the amount
of light (brightness) of the space. The Structure elements are the organizing
discipline of the architectural space (Market). The geometry is the arrangement

STRUCTURE

VENDORS
| |
of structure and it does regulate the natural movement through the Market. Sky

lights create a series of spaces that modulate daylight, ranging from bright areas
and less bright areas.

 ;<"

CONSUMERS Tl Tl T Tl Tl T

ORGANIZATION DIAGRAM I ——

OPEN SPACE

VENDORS -~

CIRCULATION

PROCESS & INSPIRATION I ——
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GREEN CITY MARKET HALL

PLAN

DETAIL SECTION AND MATERIAL

COPPER




GREEN CITY MARKET HALL
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GREEN CITY MARKET HALL



GREEN CITY MARKET HALL

41
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GREEN CITY MARKET HALL



GREEN CITY MARKET HALL
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GREEN CITY MARKET HALL
PROCESS & INSPIRATION | I ——



GREEN CITY MARKET HALL
PROCESS & INSPIRATION | I ——
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PROCESS & INSPIRATION

GREEN CITY MARKET HALL




GREEN CITY MARKET HALL
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[lllinois Instuitute of Technology

Spring Semester 2019

ARCH-306"I
D e e Architecture Studio.
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MOMA stl

The idea of the design is to create an open, transparent, and lite weight character to the museum. Setting up a dialogue
between the structure of the museum and the visitors.

As the structure is spanning from the back to the front of the building, sitting on the edges(beams), to achieve one big
open space, and to maximize the flexibility of the space thus to be able to read the space one open space connected with
homogeneous beams.

The light is a fundamental element in the project, as it plays an important role with the organizing strategy of the art works.
Light also provide the aesthetic appeal to the project and provide the perfect amount for each art pieces depending on its
need.

73



74

Big Black
1963

To creple this seulphee, Nevelon sinshed boxes agains=] B wal and
Hied sach compariment with kel wnoden soraps indwling moddngs,
dverls . cnindies, and fumihre parls. She then eovered the erline
accpmblone with hiack pairt, both unifpng the compossion and
clsasing the rdivikual objpcls She once expianined her fsrn glion wilh
the mior black " wasn'] B negalion of coler: | wes an aeceplanee
Beemise hinck prranmpoeses ol eols "

Hechs
Pamied wood

Diensiors
FiM" xS 12" 2/ B x 15 x A 5 om}




Janet Cardilf
The Forly Part Niolet

by Thomars Tallis 1556

The andins component of The Forly Part Mot s 5 fourkesn-minube kop:
elrawrn minuies of singing erd hree mirwrkes af msmessinn

A visitor can shardd i the middie of the insialaion and hear gl forty
voires & they unify inln pne musiesl piece or mowe dose o an
indwidunl nulspaaier for an inlimale erpenence with & sngls wice

Eleches
Fary-inack saund recading, forly spealegrs

Duralon
M mn.

Musheiamn
Sakshury Cathedral Choir
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Olaiur ERasson
1 only see things when they move

Lrokuired gle== s gre giiced o s lbnp pleced in the cemer of &
darkened galleny A molor ndivichaly tuns the plaies, cesting s
calouriul, mewing palien of verdirsl reflecians onia e surmunding
walks

Merum:
Wood, color-effect filter glass, steinless steel, alurminum, HMI lamg,
fripod, glass cylinder, motors, and control unit

Dimensions:
Dimensions variable




Nick Cave Wearable fabric sculptures that are bright, whimsical, and otherwaorldly.

Soundsuit Soundsuits are sculptural costumes enveloping the wearer's body in
materials including dyed human hair, sisal, plastic butions, beads, wirs,
201 sequins, and feathers. Soundsuits camouflage the body, masking and

cresting a second skin that conceals race, gender, and class, forcing the
viewer fo ook withouwt judgment.

Cave collected a large number of sticks and twigs from the ground and
fashioned them into a suit that made sounds when woann.

Med um
Found objects, metal armature, knit head and bodysuit, and mannequin

Dimensions
100 1" x 42" x 33" (3073 = 106.7 x 83.8 cm)

ST
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Sol LeWitt

Ten thousand lines about 10 inches (25 cm) long, covering the wall

Medium
Black pencil




79



80



81



oo
jaia]

y >
£ b4 ]
ESEet

P 1 6l

[ain] yaia}
oo
ot 8
o) oo

oo qEHE

]

[n]

a]
LS

[n]

||||||||| L =
osgne  oooms = =
ooooo ooooo N CEECLE |
H naaag
oooee  cooos 3
oooao ooooo cooed
aaoog

SOUND INSTALLATION
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WALL ART

SOUND INSTALLATION
2D ART

LIGHT INSTALLATION
MECHANICAL SPACE

WALL ART

GROUND FLOOR

o
[e]
o
—
T8
[a)]
=z
2
(@]
o
O]
o
[}
[a)]
=z
=)

82



L | | it 1 | R

P el

L [ [ ([ [ N A |

P el

P el

P el

P el

[ (A |

L | e | N A

| [ [
‘F‘Vfﬂf"‘w*“r—ﬂfwfﬂfﬂxuwTH*THV7H77"‘(7[WﬁT“V*H*T“T*‘F‘VT‘W‘*T“V*H*T“T*‘TT“*W*H L | N
L | e | e e

FH=FaA=F=FH =A== == HFH = =F = === =FFFF = F=FA=F =FF=F = =F A
L e L e e
L e L e
e T T e e 1 |
e e e
e T T e e
(e e e e
e T T e e 1 |
e T T e e 1 |
e T T e
L e L e e e 1
0 e e [ 1 O
e e e | | R [
| | e | | e | e e | e | | Sy
















54



PHC)TC)GRPHYIII
D\ LIt 7 NS\ 7 Do LN s 700

























