History of Photography

Photograph as Document / Concept as Photograph

Points for Consideration

1) What things did documentary photographers consider worthy of documenting? Did
their interests change over time? If so, how and why?

2) What sorts of things should a viewer question when looking at a documentary
photograph? Are these things different from what should be considered when looking
at other types of photographs? If so, how?

3) Are photographs that document the physical appearance of a place different from
photographs that are intended to provoke social change? If so, how? If not, what is the
common element between them?

4) Why do you think conceptual art in general and conceptual photography in particular
has become so popular in the late 20" and early 21* century?

5) Some contemporary artists use the camera or other photographic means to record
ephemeral or durational events, to document art created outside the gallery
environment, and to examine ways in which we use photography. Do you consider
these artists to be photographers? Why or why not?

6) Is a conceptual photograph that is a document of an art event (as described above in
question #5) a documentary photograph? Why or why not?
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