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1. Set and cleared. Begin with mountains and salt. 

2. Blond hair changing color with the seasons. Grain of common
lumber straw to gold to ashy gray down timber’s length. 

3. Leg caught in a reflection, head in sky or ground or both.
(Apparent apparition.)

Twinned Stage, 2010, 3/8" to 1" scale model, recycled pine studs, luan, mirror, 3' x 9' x 18'

Opposite: Study for Convergence Performance (salt), 2009, video stills
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It Always Falls Around, the Sky, 2009, 1/4" to 1" scale model, recycled pine studs, luan, Mt. Rainier
grey, 7' 6" x 10' x 12" 

Opposite: Study for Convergence Performance (salt), 2009, video, sculpture (installation view)
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4. Really now, I should be able to fold time.
I don’t know if you’ve noticed, but you do - regularly.
Space too!

I’m blushing. You’re confirming that my secret aspirations are not so secret.

5. Thinking never leaves, but it does keep company.

6. The body vertically 
1. Like this  
1. Horizontally bottoms 
2. Like this
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Twinning a thing it is not, a hole (Utah), 2011
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7. Bolt upright, delivering a monologue to the listening room. The words are gone but the point is clear. 

8. A severe formalist, a dispassionate Structuralist.

9. No subject except for the object … and the trace of some other across its surface …
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Twinning a thing it is not, a hole (Utah), 2011

8

Twinning a thing it is not, a hole (Utah), 2011
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Twinning a thing it is not, a hole (New Mexico), 2011

Opposite: Again, level (Sept. 11), 2011
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10.Essentialism, recording with flora, observing I’s, and - finally - oxtail soup with feelings.

11.Words borrowed from her mouth and hand.

John Neff produces works of art, organizes exhibitions and practices critical writing. He lives and 
works in Chicago.
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Twinning a thing it is not, a hole (Nevada), 2011
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